Pielozena piednaska o hudbé Zeb Hourigan — Mystérium hudby: http://www.freedisc.org/z/?cat=8,

1)

1)

http://www.freedisc.org/z/?p=797

Posvatna hudba
Pro¢ je dulezité studovat hudbu?
Hudba je soucast BoZiho charakteru

Sof 3:17 “ Hospodin, tviij Buh, je uprostfed tebe, Bohatyr, ktery zachrafiuje, raduje se z tebe a
veseli, laskou umlka a opét nad tebou jasa a plesa.” Angl. ,,Raduje se nad tebou se zpévem.”

Ev 498,9 “Zpévem vital Jezis rani svétlo. Pisni vdécnosti obveseloval své hodiny dfiny a pfinasel
unavenym a sklicenym nebeskou radost.”

Ev 499 “Casto vyjadioval vdéEnost svého srdce zpévem zalmil a nebeskych pisni. Obyvatelé
Nazareta Casto slySeli Jeho hlas pozvednuty ve chvale a vdécnosti Bohu. Udrzoval spoleCenstvi
s nebem v pisni. A i kdyz si jeho spolupracovnici stézovali na tnavu z prace, byli obstastnéni
sladkou melodii z Jeho rt. Jakoby Jeho chvala vyhanéla zIé and€ly a jako kadidlo napliovala
misto svou vuni. Mysl jeho poslucha¢ii byla odnesena od jejich pozemského zajeti do nebeského
domova. ”

Zalm 118:14  “ Hospodin je sila ma i moje pisefi; stal se mou spasou.”
Bible a Duch proroctvi nas vyzyvaji, abychom zpivali a hrali hudbu k BozZi slavé.
Zalm 100:2 “ Radostné sluz Hospodinu! Vstupte pied jeho tvaf s plesem!.”

Ev 507 “Hudba je ¢asti Bohosluzby v nebeskych dvorech. Méli bychom se v naSich pisnich
chvaly snazit ptibliZit co nejvice je to mozné harmonii nebeskych sbort. ”

Kol 3:16 “Necht ve vas prebyva slovo Kristovo v celém svém bohatstvi: se v§i moudrosti se
navzajem ucte a napomingjte a s vdé¢nosti v srdci oslavujte Boha Zalmy, chvalami a zpévem, jak
vam dava Duch..”

1 Par 13:8 “David a cely Izrael bujaie kiepcili pfed Bohem a zpivali za doprovodu citar, harf,
bubinku, cymbali a pozound.

Iz 51:11 “ Ti, za néz Hospodin zaplatil, se vrati, pfijdou na Sijon s plesanim (se zpévem) a vécna
radost bude na jejich hlavé. Dojdou veseli a radosti, na Gtk se daji starosti a narek. ”

Vychova 167 “Kdyz déti Izraele putovali pousti, obstastiiovala jejich cestu hudba posvatnych
pisni . Stejné tak vyzyva Buh své déti dnes, aby pisnémi potésili svou zivotni pout’. Je jen malo
tak efektivnich prostfedkil, jez pomahaji zapamatovat si Jeho slovo, jako je jeho opakovani
V pisni. A takové pisn€ maji uZasnou moc. Maji moc potlacit hrubou a nepéstovanou povahu,
moc zrychlit mysleni a probudit soucit, posilit jednotu ¢int a zahnat temnotu a pochybnosti, jez
nici odvahu a oslabuji Gsili.

Vychova 47 “Hlavnim pfedmétem studia na Skolach prorokti byl Bozi zakon s instrukcemi

svéfenymi MojZiSovi, posvatna historie, svatd hudba a poezie... Posvéceny intelekt piinasel
z pokladnice BoZich novych i starych véci a Bozi Duch byl zjeven v proroctvi i posvatné pisni. ”
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3) Dabel je hudebnik

Ez 28:13-15 * Byl jsi v Edenu, zahrad¢ Bozi, ozdoben vSemi drahokamy: rubinem, topasem,
jaspisem, chrysolitem, karneolem, onyxem, safirem, malachitem a smaragdem. Tvé bubinky a
flétny byly zhotoveny ze zlata; byly pfipraveny v den, kdy jsi byl stvofen.Byl jsi zativy cherub
ochrance, k tomu jsem t¢ urcil, pobyval jsi na svaté hote Bozi, prochazel ses uprostied ohnivych
kament, na svych cestach jsi byl bezahonny ode dne svého stvofeni, dokud se v tobé nenasla
podlost. ”

Bubinky = timbrem ¢i tamburiny; z taphaph coz znamena:

Hrat ¢i znét jako tamburina, bubnovat, hrat na buben ¢i jiny objekt

1 SP 28 “Pfisla hodina radostné a §t'astné chvaly Bohu a jeho drahému Synu. Satan vedl
nebesky sbor. Udal prvni notu, pak se s nim sjednotil cely and€lsky zastup a slavné melodie
znély nebem v ucté k Bohu a Jeho drahému Synu. Ale nyni misto nejslad$si hudby dopadaji
k usim velkého viidce vzpoury neshody a hnéviva slova. ”

4 ) Hudba je vyznamny nastroj ve velkém sporu

Vychova 167 “Historie Biblickych pisni je plna instrukci, jak pouzivat a mit uzitek z hudby a
pisni. Hudba je Casto zkazena a slouzi ucelim zla a tak se stava jedenim z nejvice svidnych
Ciniteld pokuSeni. Pfitom spravné pouzivand hudba je vzicnym darem Bozim, stvofenym
k pozdvzeni myslenek k vzneSenym a vysokym tématim, k inspiraci a povzneseni duse. ”

IT 497 “Nezkazena hudba je velkym pozehndnim; ale kdyz je Spatn€é pouZzivana, je
pfisSernym prokletim. Dokdze vzrusit ale nedava silu a odvahu, kterou miize kiest’an najit jen u
Trinu milosti. Satan svadi mladez do zajeti. Ach co mohu fict, abych jim pomohla zlomit moc
jeho zaslepeni? Je zruénym kouzelnikem, lakajicim je do zahynuti.”

Hudba na strané Kristové

1 Samuel 16:23 “Kdyz byl zly duch na Saulovi, David vzal harfu a hral, takze byl Saul
odvézen a ten zly duch od n¢j odesel.”

Manuscript 5, 1850 “Vidéla jsem, ze denn¢ musime povstavat a zachovat si pfevahu nad
salami temnoty. Nas§ Biih je mocny. Vidé€la jsem, ze zpév k Bozi chvale Casto zahnal nepfitele a
chvala Pana ho porazila a dala nam vitézstvi.

MH 254 “Pisen je zbran, kterou mizeme vzdy pouzit proti zmalomyslnéni.”

Hudba na strané satana

Exodus 32:17 Tu Jozue uslysel, jak lid hluci, a fekl MojziSovi: "V tabofte je valeény ryk."
Ale on odvétil: "To nezni zpévy vitézQ, to nezni zpévy porazenych, ja slySim halas rozpustilych
pisni."
Kdyz se Mojzi$ ptiblizil k taboru a uvid€l bycka a kiepceni, vzplanul hnévem, odhodil desky z
rukou a pod horou je roztfistil.

Potom, co Balamovy modlitby na prokleti Izraecle nefungovaly...
PP 454 Svedeni hudbou a tancem a krasou pohanskych nevéstek byli donuceni poklonit

se modlam.

Daniel 3:7 “ Proto v ur¢enou dobu, jakmile vSichni lidé uslySeli hlas rohu, flétny, citary,
harfy, loutny a rozmanitych strunnych nastrojt, vSichni lidé riznych narodnosti a jazyka padli a
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klanéli se pied zlatou sochou, kterou kral Nebukadnesar postavil. ”
5) Satan dnes pouziva vSechny druhy hudby, aby odvedl mysl lidi od Krista

AH 407 “Maji dychtivé usi pro hudbu a Satan vi, jaké organy ma vzrusSit, aby se
zmocnil mysli a okouzlil a nabudil ji tak, Ze nebude touzit po skuteéném Kristu...Uvedenim
hudby do jejich domovii, misto aby podnécovalo ke svatosti a duchovnosti, se stalo prostiedkem
odklonéni jejich mysli od pravdy. Lehkovazné pisné a soucasna popularni hudba je pro jejich
chut’ jakoby vrozena. Hudebni nastroje jim pohltili ¢as, ktery mél byt vénovan modlitbé. Satan
vede mladé lidi do zajeti. Ach co mohu fict, aby zlomili moc jeho zaslepeni! Je zru¢nym
kouzelnikem, ldkajicim je do zahynuti.”

AH 514 “Byla mi pfedstavena spolecnost, kde se sesli lidé, vyznavajici, ze véfi pravde.
Jeden sedél u nastroje a vyluzoval takové pisné, jez zpusobily, Ze se piihlizejici and€lé rozplakali.
Byl tam smich a veseli, spousta nadSeni a zvlastni druh inspirace. Ale ta radost byla takova, jakou
umi stvofit jen Satan. Takové jsou nadSeni a zaslepenost, za které se vSichni, jez miluji Boha,
budou stydét. Pripravuje ty, jez se ho ucastni pro nesvaté myslenky a ¢iny.”

Smésice tanecnich rytmi a dne$ni gospelové hudby neni nic nového. Ve skutecnosti
se objevila uz v zafi roku 1900 béhem Camp meetingu GC CASD. Bratr Haskell a pani S.N.
Haskellova byli poslani generalni konferenci, aby pomahali na Camp meetingu v Muncii, v
Indiana. Setkani se snazilo dominovat fanatické hnuti. I kdyz Haskellovi uz vidéli podobné
projevy jiz diive, to ¢eho byli svédky v Muncii, bylo jesté vaznéjsi.

Sestra Haskellova psala Sate McEnterfer a popisovala nejen celkové setkani, ale také
popsala hudbu, ktera tam byla hrana: "Mame zde velky buben, 2 tamburiny, ¢elo, 2 housle, flétnu
a trumpety, varhany a par hlasti. Maji zahradu palivych kotfeni misto zpévniku a nap€v zabavného
tance misto posvatnych slov. "

Pred tim s. White obdrzela vidéni, ve kterém ji celd tato udalost byla ukazana. Ve své

odpovédi Haskellovym napsala:
2 SM 36-38 ,,To co jsi mi popisoval, Ze se délo v Indiané, mi ukazal Pan, ze se bude dit zase
tésn¢ pred koncem doby milosti. Budou projevy nejriznéjsich necistych zpisobt. Bude se kiicet
s bubny, hudbou a tancem. Smysly myslicich lidi budou tak zmateny, ze jim nebude mozné
diveétovat, ze udelaji spravna rozhodnuti a tikaji tomu ,,Psobeni ducha savtého.*

Zmatek hluku, Sokujici smysly a kazici ty kteti se chovaji spravng. Jak by to mohlo byt
pozehnanim? Sily satanskych bytosti se smichaji s ramusem a hlukem, aby vytvofili karneval, jez
nektefi nazyvaji mocné ptisobeni Ducha svatého.

Kdyz setkani skonci, tak to dobré, co se md vykonat a co mélo byt vykonano
predstavenim posvatnych pravd nebude moci byt naplnéno. Ti, ktefi se ucastni na tdajném
probuzeni ziskavaji dojmy, které vedou k nestabilnimu unaSeni se do extrémti. UZ nemohou fici
to, co diive véfili ohledné biblickych principt. TAKOVEMU DRUHU BOHOSLUZBY BY
NEMELO BYT DANO ZADNE POVZBUZENI. SATAN TAM PUSOBI HRMOT A
ZMATEK, PRITOM SE JEDNA O HUDBU, KTERA KDYBY BYLA ZAHRANA SPRAVNE,
MOHLA BY BYT CHVALOU A OSLAVOU BOHA. Ale satan plsobi jeji uginky jako
jedovaté ustknuti hada.

Tyto véci, které se vyskytovaly v minulosti, ze zopakuji i v budoucnosti. Satan udéla
hudbu pasti v tom jak je vedena a produkovana. Biith vola na svij lid, ktery ma pred sebou svétlo
v Bozim Slové a ve Svédectvich, aby Cetli, zvazovali a dbali Jeho pokynti. Bylo ndm déano jasné
nauceni, aby tomu kazdy mohl rozumét. Ale v nepiekonatelné touze pfinést néco nového vznikaji
nova, cizi uceni a podstatné nici vliv téch, ktefi by byli silou pro dobro, pokud by se drzeli pevné
sve viry, tak jak ji ziskali na pocatku a davétovali v pravdu, jez jim Pan dal.
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Duch Svaty se nikdy nezjevuje v téchto metodach, v takovém zmatku ramusu. Je to
Sataniv vyndlez, aby pfikryl své genidlni metody, jak anulovat vliv Cisté, upfimné, vécné,
povznasejici a posvécujici pravdy pro tuto dobu. Rad¢ji neméla byt nikdy Bohosluzba spojovana
S hudbou, nez aby pouzivala hudebni néstroje, jez hraji to, co mi bylo pfedstaveno minuly leden,
jako to, co ma byt uvedeno na nase Camp meetingy. Pravda pro tuto dobu nepotiebuje nic z
tohoto druhu hudby ve svém dile obraceni dusi. Zmatek ramusu Sokuje smysly a niéi to, co by
mohlo byt pozehnanim, kdyby to bylo spravné pouzito. Sily satanovych pomocnikl se spojuji
S hlukem a fevem, aby uspotadali karneval a tomu se fikd "prdce Ducha svatého.” To, co bylo
v minulosti, bude i vbudoucnu. Satan bude délat hudbu pasti pravé diky zpisobu, jak je
produkovana. ”

Jak vede Satan hudbu? Jak vime, jaky druh hudby se libi Bohu? Pokud jsou slova
Kristocentricka, hraje vibec roli to, jaky druh hudby k nim dame? If the lyrics are Christ centered
does it matter what kind of music we put them to? A co nasi kifestansti soucastnici a jejich
Rockova hudba? —Abychom odpovedéEli na tyto otazky, musime porozumét struktuie hudby.

Hodnoceni sloZzek hudby

1) Melodie Je to dominantni ¢ast hudby; “piib&€hova linie” hudby, jez je sloZena
V horizontalnim aranzma z not rozpoznanych v napévu napf. ,,Vse Ti v obét’ dam...“

Posvatnd hudba bude mit v melodii vzrist i klesani (tj. vySky tonu, jez jdou nahoru a
nize). Melodie, ktera ziustava staticka, na stejném tonu, miiZze opakovanim vyprodukovat
hypnoticky efekt. Spravna hudba bude mit uspokojujici naplit (ptedehru, stiedni cast,
zakonceni) a bude davat pocit celistvosti. Melodie vypravi pfibéh celé skladby a v urcitém bodé
(vétsinou blizko konce) ma vyvrcholeni a pak zavére¢né vyjasnéni - usneseni. Bude napsana tak,
aby vyvodila emocionalni odezvu posluchace.

2) Harmonie  vznika, kdyz zn&ji zaroven 2 nebo vice toni zaroven. Kdyz melodie zajistuje
skladbé profil, harmonie je jeji osobnosti. Akordy mohou vyjadfovat jak klid — konzonanta —
souzvuk (napi.3., 5.,8.), tak neklid (disonance -nesoulad (pf. 2. a 7.). Dobra hudba bude
vyvazovat jak klid, tak napéti.

Harmonické akordy mohou také ovlivnit naladu poslucha¢ii. Rlizné harmonické akordy
vyjadiuji rzné emoce. Napi. Harmonizace v molovych téninach vyjadiuje posvatny az smutny
pocit — jako napf. Kdo na kolenou kleka, Zpivej Haleluja. Zatimco dobrym piikladem durové
toniny by bylo Pro Jezise nikdy nevahame.

3) Rytmus pfidéleny ¢asovy Gisek dany notam a taktim, méfitelny metronomem. Zajist'uje fad,
jak se hudba pohybuje v ¢ase. Sklada se z jednotek ¢asu rozdélenych na doby a takty.

Nejbeznéjsi casovou jednotkou je takt na dvé doby 2/4, na 3 doby % nebo na 4 doby C.
V jakékoli dobré skladbé by méla byt 1.doba s nejsiln€jsim dlrazem, tedy utvrzujici je 1. ton
v taktu ,,down beat“. Pokud je takt 4/4, pak je ten nejsilngjsi diraz na 1. a 3. dobu.

Rockova hudba obraci tento bézny fad rytmu a dava diraz na tzv. ,,offbeat” tj. na 4. a 2.
dobu.

Tento efekt, znamy jako “back beat — posledni uder”, vyvolivd nervové napéti,
protoZe pusobi proti prirozenému rytmickému cyklu naseho téla. Vse v pfirod¢, vcetné
lidského téla ma rytmus. At je to srdecni tep, dychani, traveni, fe¢ a dokonce mozkové viny.
Pokud je télo vystaveno témto cizorodym rytmim, je vrZeno do stavu alarmu. EGW:,
“Blazinec hluku Sokuje smysly a kazi to, co by mohlo byt poZehnanim..“ 25M 38

Dobra hudba respektuje presné matematické zakonitosti, které pisobi na mysl jako
utécha, povzbuzeni a bezpeci. ,,Spravny rad v posvatné hudb¢ je tedy pékna melodie podpotena
vyvazenou harmonii a upevnéna stabilnim rytmem.*“ - Tim Fisher, ‘The Battle for Christian
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Music’ p. 69
Existuje ilustrace: MELODIE oslovuje DUCHA
HARMONIE zasahuje MYSL
RYTMUS ovlivituje TELO

Dabel tento tad prevratil, tim Ze udélal rytmus nejvice dominantni ¢asti hudby namisto
melodie. Gal 5:16,17 ,,Zijte z moci Boziho Ducha, a nepodlehnete tomu, k ¢emu vas tahne vase
pfirozenost. Touhy lidské pfirozenosti smétuji proti Duchu Bozimu, a Bozi Duch proti nim. Jde tu
o naprosty protiklad, takze d¢late to, co délat nechcete. Viz. 2SM 36

DalSi ucinek Rockové hudby

Melodie, harmonie a rytmus se skladaji z rytmickych vibraci — tj. rytmickych cykla.
Kazd4 nota vibruje pfi urcité frekvenci. “A” rychlosti 440 za sekundu. A vyladéné ,,G* a ,,C*
znéji velmi harmonicky, diky matematické podobnosti jejich tond. Pokud kombinujeme ostatni
noty rtuznych frekvenci a vytvafime dalsi kombinace tond, vytvaiime bud’ souzvuk — harmonii
nebo nesoulad.

Vystaveni se harmonickym rytmam utvrzuje rytmické cykly lidského téla, synchronizuje
nervova poselstvi, podporuje koordinaci a vytvaii harmonické nalady a pocity. ‘“Naopak
vystaveni se disharmonickym rytmiim at’ uz je napéti vyvolané disharmonii nebo ramusem ¢i
nepfirozenymi zhoupnutimi nerozumnych rytmickych darazi — synkopami, polyrytmy nebo
nevhodnym tempem — mize to mit za nasledek rizné zmény: Zména srdec¢niho tepu s naslednou
zménou tlaku, hormonalni vydrazdéni (zvlasté opiaty), coz vyvolava zménény stav védomi od
pouhého poveseleni az ke staviim mimo védomi, ¢i nedostateCnému traveni. ” —Louis Torres,
Notes on Music p. 19

Synkopa — diraz tam, kde neni o¢ekavan nebo jeho absence, tam kde by mél byt
Polyrytmus = simultdnni pouziti silné€ protichtidnych rytmt

Jak hudba ovliviiuje nase télesné rytmy?

“Co se d¢je v lidském uchu uslySi-li hudbu? Zvukové viny — vibrace rozezvuci usni
bubinek a pak jsou transformovany chemickymi a nervovymi impulsy, které projevuji v nasi
mysli rizné vlastnosti zvukd, jez slySime. Mnozi nevédi, Ze kofeny uSnich nervi jsou bohatéji
rozmistény po téle a maji vice rozsahlych propojeni, nez jakékoliv jiné nervy v téle. Diky této
rozsahlé siti je zridkaktera funkce téla, jez by nebyla ovlivnéna pulzacemi a harmonickymi
kombinacemi hudebnich tond.” Podolsky, Music for Your Health pp.26,27

“Hudba neni zavislda na mozku(centru Gsudku) aby vnikla do organismu. Ona mize
ovlivnit organismus prostfednictvim thalamu—tzv. vysila¢i emoci— a vyvolat pocity a dojmy.
Jakmile se stimul dostal k thalamu, automaticky dochazi i k napadeni centra usudku. ”” —Altshuler,
Music and Medicine p.270

Stimuluje Rockova hudba sexualni podrazdéni?

Kdyz vejde neoblomny synkopicky rytmus rokové hudby do naseho téla, bez ohledu na
jeji slova, dostava se mozek do stavu stresu. V reakci na stres vylou¢i mozek né€kolik hormoni
napf. pfirozené opiaty, podobné morfinu, aby snizovaly citlivost na bolest a gonadotropiny,
pohlavni hormony, jez vyvolavaji bud’ pohlavni vzruseni nebo agresivitu. Takto vznikd navyk na
tento prozitek, ktery nékteti neutralizuji tancem.

Hudba se ve vétsing stala smyslovym prozitkem, kterym se zamérné vyvolava odezva
v noc¢nich klubech, na rockovych koncertech ale Zel i ve sborech.
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Kiest’anska perspektiva

Od pocatku hlasani 3AP, d’abel pochopil, Ze jeho Cas je kratky. Pracoval na zkazeni chuti
lidstva v mnoha oblastech, také i v hudbé. To co zacalo v 50. Letech jako obyéejny rock se
postupné vyvinulo ve folk rock, soul rock, psycho rock, disco, hard rock, heavy metal, punk rock,
thrash metal rock, rave rock a rap rock. VSechny tyto verze maji shodny synkopicky rytmus se
stejnym zameérem, vyvolat zvlastni pocity.

Satan inspiroval vznik hnuti vytvarejiciho gospelové pisné, které maji stejny vzorec svétské
hudby. Zamilovali si mnozi kfest’ané tuto hudbu, protoze jim pfipomina, to co slysi ve svété?

Jakykoliv pokus pokiestanstit svétskou rokovou hudbu tim, ze jen zménime jeji slova
kon¢i nevérou vici Bohu a znesvécenim jeho Bohosluzby. A to z 5 divodu:

1-Rockova hudba prekrucuje poselstvi Bible
- prosttedek ovlivni poselstvi
- otazky zivota a smrti, svatosti a Cistoty nemohou byt pfedstaveny hudbou, jejiz hlavni
poselstvi je vzpoura proti autorité a oslava sexu. Cil Bohosluzby neni zaméfeni na vlastni
vzruSeni, ale zaméfeni na Boha — Jeho uctivani a chvala
2-Rock kompromituje cirkevni postoj oddéleni se
Rim12:2 - “Neptizptisobujte se tomuto svétu..”
Ef 5:11 - “Nem¢éjte zadny podil na necistych skutcich temnoty..“
1 Jan 2:15 - “Nemilujte svét ani véci, jez jsou ze sveta”
3-Rock ztelesnuje ducha vzpoury
4-Rock mize zménit stav mysli
Jimi Hendrix fekl, “Mizeme hypnotizovat lidi hudbou a kdyz je dostaneme do nejslabsiho bodu,
mizeme jim kazat do podvédomi, cokoliv jim chceme napovidat.«
Rock nas siln¢ ovlivituje diky hudbé — spise nez diky sloviim. Kfestané se

potiebuji vyvarovat
jakékoliv latce ¢i médiu, které meéni jejich mysl je centrum sluzby Bohu,
zapeceténi a proménéni

k B.obrazu (Rom.12:2, Ef 4:23,24; Kol 3:10)
5-Dtrazem na synkopicky rytmus stimuluje rockova hudba télesnou ptirozenost

Stimulaci smyslovych prozitki uvadi rock tad kiestanského Zzivota do

Neustalou snahou po fyzickém proZitku jsou posluchacdi svedeni k vife, Ze
méli zkuSenost s Panem, kdyzZ ve skutecnosti, ten proZzitek byl pouze télesnym vzruSenim.

Ev 502 ,Je to extrém, stavime-li na nabozenskych prozitcich a pak prilezitostné
projevujeme horlivost. Takové naboZenstvi je postaveno na podrazdéni, spise nez na divetrivém
zustavani v Kristu.*

A co Daviduv tanec?

Nejednalo se o uspokojovani vlastnich zadosti jako je bézné ve svétském tanci a zabave,
ale o tanec uctivé radosti pfed Bohem. AH 517

Zavér — Komu dovolime aby fidil nasi hudbu? Kristu nebo Satanu?
Je v nasi hudbé Bih objektem naseho uctivani? Nebo na to zapominame a zneuctujeme
Boha volbou hudby, ktera ptisobi mimo Jeho prirozené zakony, abychom mohli uspokojit nase

smyslové prozivani a hiisnou pfirozenost?

Kiestané by meli odpovédét na rokovou hudbu volbou dobré hudby, ktera respektuje
vyvazenost melodie, harmonie a rytmu. Spravna rovnovaha mezi témito tfemi aspekty odrazi a
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posiluje fad a vyvazZenost naSeho kiestanského Zivota — téla, ducha i duse. Dobra a vyvazena
hudba pftispéje k zachovani naseho Ducha, duse a téla bez poskvrny az do pfichodu naseho Pana
Jezise Krista ” 1Tes 5:23

Rady ohledné posvatné hudby

Zpivat v Duchu a s porozuménim. Hudba je modlitba. Ev 508

Ne skiipave ostré hlasy 5T 493

Nezaméstnavat nevetici, aby pro nas zpivali. Boha urazi, kdyZz to nemysli ze srdce. Ev 508

Ne dlouhé operni tony. Ne piehnané dlouhé zpivani, jez by v Bohosluzbé zabralo misto kazani.
Ev 510-512

Ne divadelnické projevy srthujici pozornost na interprety, misto na Boha. 2MR 236

Cilem je Kristova jednoduchost a Cistota. Zpivejte jemné¢, hladce, harmonicky. Ev 512

Dokonala harmonie nebe

Ev 505,6 Byl by ukazan tad, perfektni fad nebe a byla jsem uchvacena, jak jsem
naslouchala tamni dokonalé hudbé. Kdyz vidéni skoncilo, pfipadal mi pak mistni zpév velmi
hruby a neladny. Vidé€la jsem skupiny and€lt, ktefi stali na svatém namésti, kazdy z nich mél
zlatou harfu. Vzdy je tam 1 andél, ktery vede, ktery se nejprve dotkne harfy a uda ton, pak se
k nému vSichni pfipoji v bohaté a dokonalé hudbé nebe. Nelze to popsat. Je to melodie, nebeska,
bozska, pii niz z kazdého zjevu vyzatuji paprsky JeziSovy podoby s nevyslovitelnou slavou.

Ev 507 “Hudba je casti Bohosluzby v nebeskych dvorech. Me¢li bychom se v naSich
pisnich chvaly snazit ptiblizit co nejvice je to mozné harmonii nebeskych sbort.

Celni lalok koruna mozku
Mozek je rozdé€len na nékolik ¢asti nebo lalokt. Kazdy lalok ma specifickou funkci. Za ¢elem je sou Celni laloky.
(zjednodusené pravy a levy a spoleéné je to elni lalok). Celni lalok je nejvétsi lalok mozku.
Jetosidlo: - usudku

- uvazovani

- intelektu

- vile

- kontrolni centrum naseho mozku

- ovliviiuje vyvazenost téla (teplotu, kolik vody v téle, pocity hladu, Zizn¢ a spanku
Nekteti védei upozornuji na ¢elni lalok jako na ,.korunu® mozku. A studie to potvrzuji. Skrze ¢elni lalok se
projevuje nase duchovnost, charakter, moralka a vile. Proto je dulezité mit spravné vyvinuty a zdravy celni lalok.
Z tohoto pohledu je nutné podtrhnout, ze ,,sila viile* sidli v ¢elnim laloku.
Ptiklady nasledkt poSkozeni ¢elnich laloki:

- zhorSeni moralnich zasad

- sniZeni vile

- zhorSeni socidlnich vztaht (ztrata lasky k rodin€, Bohu)

- nedostatek predvidavosti

- neschopnost abstraktniho mysleni neschopnost vykladat pfislovi

- snizena schopnost matematického chapani

- nedostatek empatie (vciténi se)

- nedostatek ukaznénosti a zdrzenlivost (vychloubani se, neptatelstvi, agresivita, piejidani se)

- apatie, Ihostejnost k okolnim podminkam

- nesoustfedénost, rozptylovani a neklid

- prelétavé myslenky (fantazie, emocionalni nestabilita)

- duSevni nemoci: manie, kompulsivni obsedantni choroba (posedlé nutkéni do néceho),
hyperaktivni syndrom, nedostatek pozornosti, deprese
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Které navyky Zivotniho stylu ovliviiuji ¢elni lalok

- potadek a pravidelnost (spanek, jidlo)

- odpocinek (sobota, pfiroda, slunce)

- pozitivné modlitba

- negativné (Iéky, drogy, nikotin, alkohol, kofein, ¢okolada, toxiké chemikalie, syry, zeleny a Cerny

¢aj, spojeni cukr, mléko a pripadné vejce)

- negativni ¢innost (televize, nespravna hudba, hypnoza, nespravna vyziva)
Tyto véci, které negativn¢ plisobi na celni lalok se projevi tak, ze Celni lalok je zakrnély a nebo piimo se objevi
destruktivni projevy.

HUDBA A CELNI LALOK
Malo lidi rozumi tomu, jak velky vliv ma hudba na ¢elni lalok
Hudba vstupuje do mozku pies oblasti citl, kterou zahrnuje spankovy lalok a limbicky systém (zahrnuje zakladni
emoce). Celni lalok reaguje na nékteré druhy hudby tim ,7e je ovlivnéna viile, moréalni hodnoty a schopnost
uvazovat. Na jiné druhy hudby ¢elni lalok reaguje jen velmi malo nebo viibec,ale vysledkem je vétsi citova odezva
s velmi nizkym logickym nebo moralnim usudkem. Vlivem Spatné hudby dochazi k destruktivnimu poskozeni
V hippocampu, coZ je oblast spankového laloku, ktery souvisi s pozornosti, paméti a rozumnosti. Vznikaji nezvykle
rozvétvené a vycnivajici nervové buiiky a také zmény v nosicli zprav RNA.
Jakou hudbu si vybrat (par naméti k zamysleni)
1. Sionské pisné jsou pisné s textem jako malé kazani, obraci ¢loveéka k Bohu a jeho zaslibeni, poucuji a
vychovavaji nas. Ne opakovani svatych jmen (napf. gospelové zpévy)
2. Melodie ptisobi na dusevni stranku (pocity, libivost). Méla by byt jemna a harmonicka
3. Rytmus na 1. a 3. dobu, to je ptirozeny rytmus srdce a vnimame dobie slova. Pravé rytmus na 2. a 4. dobu
(napft. rokova hudba) zptisobuje onu destrukci rozvétveni nervovych bun¢k
4. harmonie ovlivituje psychiku a intelekt
5. intonace a vyslovnost s jasnymi, mékkymi tony bez hlasitého, drsného a pronikavého zp&vu. Intonace
mnohdy souvisi se sexualnim vyjadfovanim
6. Dobry zpév je jako hudba ptakt — podmaniva a melodicka. Pozor na sentimentalnost, to je jakym
zpusobem zpivame
7. Zpév jako modlitba
8. Pfi zpévu bychom méli byt prihledni, aby lidé mohli vnimat Boha. Ne poutat pozornost na sebe gesty,
hlasitosti, vykfiky, oble¢enim, pohyby..)
9. Ne hlu¢ny blazinec, ale tak jako by byl pfitomen nas Spasitel

HUDBA A CELNI LALOK

Malo lidi rozumi tomu, jak velky vliv ma hudba na Celni lalok

Hudba vstupuje do mozku pfes oblasti citll, kterou zahrnuje spankovy lalok a limbicky systém (zahrnuje
zékladni emoce). Celni lalok reaguje na n&které druhy hudby tim ,Ze je ovlivnéna viile, moralni hodnoty a
schopnost uvazovat. Na jiné druhy hudby ¢elni lalok reaguje jen velmi malo nebo viibec,ale vysledkem je
vetsi citova odezva s velmi nizkym logickym nebo moralnim tsudkem. Vlivem $patné hudby dochazi

k destruktivnimu poskozeni v hippocampu, coz je oblast spankového laloku, ktery souvisi s pozornosti,
paméti a rozumnosti. Vznikaji nezvykle rozvétvené a vy¢nivajici nervové bunky a také zmény v nosict
zprav RNA.

Jakou hudbu si vybrat (par naméti k zamysSleni)

10. Sionské pisn¢ jsou pisn¢ s textem jako malé kazani, obraci ¢lovéka k Bohu a jeho zaslibeni,
poucuji a vychovavaji nas. Ne opakovani svatych jmen (napf. gospelové zpévy)

11. Melodie piisobi na dusevni stranku (pocity, libivost). M¢la by byt jemna a harmonicka

12. Rytmus na 1. a 3. dobu, to je pfirozeny rytmus srdce a vnimame dobfe slova. Praveé rytmus na 2. a
4. dobu (napt. rokova hudba) zplsobuje onu destrukci rozvétveni nervovych bunék

13. harmonie ovliviiuje psychiku a intelekt

14. intonace a vyslovnost s jasnymi, mekkymi tony bez hlasitého, drsného a pronikavého zpévu.
Intonace mnohdy souvisi se sexualnim vyjadfovanim
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15.

16.
17.

18.

Dobry zpév je jako hudba ptakd — podmaniva a melodicka. Pozor na sentimentalnost, to je jakym
zpusobem zpivame

Zpév jako modlitba

Pti zpévu bychom méli byt prithledni, aby lidé mohli vnimat Boha. Ne poutat pozornost na sebe
gesty, hlasitosti, vykftiky, obleCenim, pohyby..)

Ne hlu¢ny blazinec, ale tak jako by byl pfitomen nas Spasitel

Proof possitive, Neil Nedley, M.D.

HLASOVA KULTURA A ZPEV

Spravna intonace a vyslovnost

Zadna slova nemohou nalezité vystihnout hluboké pozehnani pravé bohosluzby. Kyz lidské
bytosti zpivaji s duchem a porozuménim, nebesti hudebnici ptevezmou napév a piipoji se v pisni
diktivzdani.

Neni to hlasité zpivani, které je potieba, ale jasna intonace, spravnd vyslovnost a jasny projev.
Necht si vSichni udé€laji cas k péstovani hlasu tak, Bozi chvala mohla byt zpivana v jasnych,
meékkych tonech, ne s drsnosti a pronikavosti, kterd urazi sluch. Schopnost zpivat je dar Bozi,
necht’ je pouzivan k Jeho slave. (9T 143,144)

Krasa, patos a sila

Hudba by méla mit krasu, patos a silu. Necht’ jsou hlasy pozvedany v pisnich chvaly a tucty.
Vezmeéte si na pomoc, je-li mozné instrumentalni hudbu a necht’ nadherny soulad stoupéa k Bohu
jako pfijatelna obét. (Ev 505)

Charakteristika dobrého zpévu

Néekteti mysli, Zze ¢im hlasitéji zpivaji, tim vice hudby ptisobi, ale hluk neni hudba. Dobry zpév je
jako hudba ptakii — podmaniva a melodicka.V nékterych z naSich sbort jsem slySela sola, ktera
byla naprosto nevhodna pro bohosluzbu v domé Pané. Dlouze protahované noty a pfiznacné
zvuky, obvyklé v opernim zpévu, nejsou prijemné andélim. Pieji si slySet jednoduché pisné
chvaly, zpivané ptirozenym tonem. Pisné, ve kterych je kazdé slovo vyjadieno jasn€, muzikalnim
tonem, jsou pisn¢, ve kterych se k nam pfipoji ve zpévu. Ptipoji se k refrénu, ktery je zpivan ze
srdce, s duchem a porozuménim. (Ev 510)

Vaznost a ticta

Melodie pisné, vylévana z mnoha srdci v jasné, zfetelné vyslovnosti, je jednim z BoZich nastroju
v dile zachrany dusi. Cela bohosluzba by méla byt vedena s vdznosti a tctou, jako kdyby byl
viditelné pfitomen Mistr shromazdéni. (5T 493)

Hudba c¢ast bohosluzby predevsim

Hudba tvoii ¢ast bohosluzby pfedev§im v salech. M¢li bychom se snazit v nasich pisnich chvaly
pfiblizit co mozna nejvice souladu nebeskych chorti. Casto jsem byla dotéend, kdyz jsem slysela
neskolené hlasy intonovat do vysokych tont, doslova kii¢et posvatna slova z nékterého choralu
chvaly. Jak nevhodné jsou tyto ostré, skiipavé hlasy pro posvatné, radostné uctivani Boha.
Touzim si ucpat usi nebo utéci z mista a raduji se, kdyz tryznivy pfednes je u konce.

NESPRAVNE UZITI HLASU V HUDBE

Hlué¢ny blazinec

Hlu¢ny blazinec Sokuje smysly a piekrucuje, ze to, co se provadi, spravné miize byt pozehnanim.
Sily satanickych Ciniteld splyvaji s hlukem a himotem, jaky maji karnevaly, a toto je
pojmenovano jako prace Ducha Svatého...

Zadné povzbuzeni nemiize byt dano timto zpiisobem bohosluzby. Stejny druh uéinku se dostavil
po uplynuti doby v 1844. Bylo to stejné spodobnéni. Lidé byli vzruseni a byli ovladani silou,
trebaze si mysleli, Ze je to sila Bozi.

Pan mi ukazal, Ze toto se bude dit té€sné¢ pted zkouskou. Duch Svaty se sam nikdy nezjevuje
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takovym zplsobem, v takovém hlu¢ném blazinci. Toto je satantiv vynalez, zastfit své damysIné
prostiedky, aby neucinily zddny dojem cistym, upfimnym, povznasejicim, posveécujicim pravdu
pro tuto dobu. Kdyby radé¢ji nikdy nebylo smichano uctivani Boha s hudbou. Pravda pro tuto
dobu nepotiebuje nic z toho ve své praci ziskavani dusi. (2SM 36, 37)

Satanova lécka

Satan pracuje uprostied himotu a zmatku takové hudby, kterd kdyby byla spravné provedena,
mohla byt chvalou a oslavou Boha. Jeji vliv ptsobi jako hadi ustknuti. Tyto véci, které byvaly v
minulosti, budou i v budoucnosti. Satan chce ucinit hudbu léckou ve zplsobu, jakym je
provadéna. (2SM 378)

Pisné, které rozpla¢ou andély

Vytvotila se zde tfida spoleCenskych shromazdéni ve zcela odlisSném charakteru, vecirky
potésent, které se staly potupou nasim institucim a cirkvi. Povzbuzuji pychu v obleceni, pychu
vzhledu, sebeuspokojeni, veselost a bezvyznamnost. Satan je pfijiman jako vaZeny host a ovlada
ty, ktefi podporuji tato shromazdéni

Ve shromazdéni téch, kteti vyznavaji, ze vefi pravd¢ zaznivaji takové pisné€, ze by rozplakaly
prihlizejici and€ly. Je tam veseli, drsny smich, hojnost nadSeni a jakési nadchnuti, ale radost je
takova, jakou je schopen vytvorit pouze satan. Toto je nadSeni a poblaznéni, za které by se museli
stydét vsichni, ktefi miluji Boha. Pfipravuji zacastnéné na nesvaté mysleni a jednani. (CT 339)
Lehkomyslné pisné a popularni hudba
Citim uzkost, kdyz jsem vsude svédkem lehkomyslnosti mladych muzi a zen, kteti vyznavaji, ze
veéii pravdé. Nezda se, ze by Btih byl v jejich myslenkach. Jejich mysl je naplnéna nesmysl. Jejich
konverzace je pouze prazdny, marny hovor. Jsou nadSeni poslechem hudby a satan vi, které
organy vzrusit, aby podnitil, upoutal a nadchnul mysl tak, ze Kristus neni zddany. Neni zde
potfeba duchovni touhy duse po bozském poznani, po rustu v milosti.

Hudba, ktera neni zneuzita je velkym pozehnanim, ale kdyz je nespravné uzita, je hroznou
kletbou. Vzrusuje, ale neproptijcuje onu silu a odvahu, kterou kiestan mize nalézti pouze u trinu
milosti, kdyZz pokorné ptiznava své nedostatky a s plaCem a slzami prosi o nebeskou silu, aby byl
opevnén proti mocnym pokuSenim toho zlého. Satan vede mladez do zajeti. Ach co mam fici,
abych je pfiméla uniknout jeho sile poblouznéni! On je obratny svudce, lakajici je do zahuby (1T
496, 497)

Uctivani hudby jako idolu

Satan nema namitky proti hudbé, jestlize se skrze ni mize ucinit cestu, jenz mu ziské piistup do
mysli mladeze.Cokoli se hodi jeho tGcelu, jenz odvede mysl od Boha a zabere Cas, ktery by mél
byt zasvécen jeho sluzbé. Pracuje skrze prostredky, které puisobi nejsilngj$im vlivem k udrzeni
velkého poctu v piijemném poblaznéni, protoze jsou ochromeni jeho moci. Hudba je
pozehnanim, je-li ji pouzito k dobrému ucelu, ale casto se stane jednim ze satanovych
nejpritazlivéjsich Cinitelt ke svedeni dusi. Kdyz je zneuzita, vede k neposvécené pyse, marnivosti
a posetilosti. Kdyz je ji dovoleno, aby zaujala misto naboznosti a modlitby, je hroznou kletbou.
Mladi lidé se schazeji, aby zpivali a pfesto jsou vyznavaci kiestanstvi, Casto zneuctuji Boha a
svou viru svou lehkovaznou konverzaci a vybérem hudby. Posvatna hudba nevyhovuje jejich
vkusu. U soudu vSechna tato slova inspirace usveéd¢i ty, ktefi jim nevénovali pozornost.T505, 506

Zakazana potéSeni

Jaky je rozdil mezi starodavnym obycejem a pouzitim, ke kterému je nyni hudba casto vénovana!
Jak mnozi pouzivaji tohoto daru, aby zdiraznili sami sebe, misto, aby jej uzili k oslaveni Boha!
Laska k hudbé vede neopatrné, aby se spojili s milovniky svéta na mistech radosti, kam Bih
zakazal svym ditkam chodit. Tak proto je velkym pozehnanim pii spravném uziti, stava se ale

vvvvvv

vécech. (PP 594)
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Ctizadost k predvadéni
Hudebni nadani pfilis ¢asto podporuje pychu a ctizadost k predvadéni a zpévaci jen malo mysli
na to, aby uctili Boha, ¢asto zptsobi, Ze se na ného zapomina. (Lt 6a, 1980)

Rada k hudebnim vedoucim

Je to sluzba srdcem, co Bih pozaduje. Zptisoby a neupiimnd chvala jsou jako zné&jici mosaz a
zvonici cimbal. Va§ zpév by nemél byt pro predvadéni, ale ke chvile Bozi s duchem a
porozuménim. Stav srdce zjevuje kvalitu naboZenstvi zbozného profesora (Ev 507)

Bozska volba zpévu

Zpev je v cirkevnim shromazdéni, stejnym uctivanim Boha jako mluveni a néjaka zvlastnost nebo
podivnost, ptipravuje ptidu pro upoutani pozornosti lidi a ni¢i vazny, slavnostni dojem, ktery by
mél byt vysledkem posvatné hudby. Cokoli zvlastniho a vystfedniho ve zpévu ubira z vaznosti a
posvatnosti nabozenské sluzby.

Telesné cviceni prospiva malo. VSechno, co je spojeno néjakym zpusobem s nabozenskou
bohosluzbou, by mélo byt distojné, vzneSené a pusobivé. Bohu se nelibi, kdyz kazatelé
vyznavajici, ze jsou Kristovymi predstaviteli, tak nespravné 1i¢i Krista, ze télu davaji nepatiicny
postoj, ¢ini nediistojnd a hruba gesta, nevzdélanou, hrubou gestikulaci. VSechno toto pobavi a
vzbudi zvédavost téch, ktefi si pfeji vidét zvlastni, vystiedni a vzrusujici véci, ale tyto véci
nepozvednou mysl a srdce téch, kterym svedci.

To samé mlze byt feceno o zpevu. Osvojite si nedlstojny postoj. Vynalozite vSechnu silu a
objem hlasu, co mizete. Prehlusite jemn¢jsi druh a ton hlasu, ktery je muzikalnéjsi nez vas
vlastni. Tato télesna cvieni a drsny, kiiklavy hlas, nevytvareji zadnou melodii tém, ktefi
poslouchaji na zemi a t€m, ktefi poslouchaji na nebi. Tento zpév je nedokonaly a nepfiijatelny pro
Boha, jako bezvadny, zjemnély, pfijemny druh hudby. Mezi and€ly nejsou takové vystiednosti.
Takové drsné tony a gestikulace se neprojevuji mezi andélskym chorem. Jejich zpév nedrasa
sluch. Je jemny a melodicky a dospé&je se k nému bez tohoto velkého usili, mam o tom svédectvi.
Neni to nucené a namahavé, vyZzadované télesné cviceni ~ Nektefi nemohou potlacit myslenky,
ne prili§ posvatné, a pocity lehkovaznosti,kdyz vidi nevhodné pohyby ¢in€né pii zpévu. At
nepiedvadime sami sebe. Predvadéni a télesna pokrouceni, nepfijemné vystoupeni, které dava
najevo namahavé, vynucené Usili, tak nemistné pro diim Bozi, tak komické, ze vazny dojem,
ucinény na mysli, byl odstranén. Ti kdo véfi pravdé, by na ni méli myslet hlavné pred zpévem.

Hudba je nebeského piivodu. V hudbe je velkd moc. Byly to hudba and€lského zastupu, ktera
rozechvéla srdce pastyfit na planich Betléma a rozechvéla cely svét. Je to v hudbé, Ze naSe chvala
stoupa k nému, ktery je ztélesnénim Cistoty a souladu. Je to hudbou a pisnémi o vitézstvi, ze
vykoupeni se budou moci konecné piihlasit o nesmrtelnou odmeénu.

V lidském hlase je né€co ptiznacné posvatného. Jeho harmonie a jeho podmanivy a nebem
inspirovany patos pred¢i kazdy hudebni nastroj. Vokalni hudba je jednim z Bozich dart lidem,
nastroj, ktery nemize byt pfekonan a nic se mu nevyrovna, kdyz Bozi laskou oplyva duse. Jak
tento dar byva znehodnocen! Kdyz je posvéceny a vzdélany, mlze uskutecnit velké dobro v
prolomeni bariér predsudku a tvrdosijné nedivéry a mize byt prostfedkem k obraceni dusi. (Ms5,
1874)
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Sacred Music

Why is Music important to study?

1 - Music is a part of God’s character.

Zephaniah 3:17 “The LORD thy God in the midst of thee is mighty; he will save, he will rejoice over thee with joy;
he will rest in his love, he will joy over thee with singing.”

Ev 498,9 “With the voice of singing He welcomed the morning light. With songs of thanksgiving He cheered His
hours of labor, and brought heaven's gladness to the toil_worn and disheartened.”

Ev 499 “Often He expressed the gladness of His heart by singing psalms and heavenly songs. Often the dwellers
in Nazareth heard His voice raised in praise and thanksgiving to God. He held communion with heaven in song; and
as His companions complained of weariness from labor, they were cheered by the sweet melody from His lips. His
praise seemed to banish the evil angels, and, like incense, fill the place with fragrance. The minds of His hearers
were carried away from their earthly exile, to the heavenly home.”

Psalm 118:14  “The Lord is my strength and song, and is become my salvation.”

2 - The Bible and Spirit of Prophecy encourage singing and making music that glorifies God.

Psalms 100:2 “Serve the LORD with gladness: come before his presence with singing.”

Ev 507 “Music forms a part of God's worship in the courts above. We should endeavor in our songs of praise to
approach as nearly as possible to the harmony of the heavenly choirs.”

Colossians 3:16 “Let the word of Christ dwell in you richly in all wisdom; teaching and admonishing one another
in psalms and hymns and spiritual songs, singing with grace in your hearts to the Lord.”

1 Chronicles 13:8 “And David and all Israel played before God with all their might, and with singing, and with
harps, and with psalteries, and with timbrels, and with cymbals, and with trumpets.”

Isaiah 51:11 “Therefore the redeemed of the LORD shall return, and come with singing unto Zion; and everlasting
joy shall be upon their head: they shall obtain gladness and joy; and sorrow and mourning shall flee away.”

Education 167 “As the children of Israel, journeying through the wilderness, cheered their way by the music of
sacred song, so God bids His children today gladden their pilgrim life. There are few means more effective for
fixing His words in the memory than repeating them in song. And such song has wonderful power. It has power
to subdue rude and uncultivated natures; power to quicken thought and to awaken sympathy, to promote harmony of
action, and to banish the gloom and foreboding that destroy courage and weaken effort.”

Education 47 “The chief subjects of study in these schools (the Schools of the Prophets) were the law of God, with
the instruction given to Moses, sacred history, sacred music, and poetry...Sanctified intellect brought forth from the
treasure house of God things new and old, and the Spirit of God was manifested in prophecy and sacred song.”

3 - The devil is a musician.

Ezekiel 28:13-15 “Thou hast been in Eden the garden of God; every precious stone [was] thy covering...the
workmanship of thy tabrets and of thy pipes was prepared in thee in the day that thou wast created...Thou [art] the
anointed cherub that covereth...Thou [wast] perfect in thy ways from the day that thou wast created, till iniquity was
found in thee.”

Tabrets = timbrel or tambourine; from taphaph which means: to play or sound the timbrel, beat, play upon, drum
(on a timbrel or other object)

1 SP 28 “The hour for joyful, happy songs of praise to God and his dear Son had come. Satan had led the heavenly
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choir. He had raised the first note, then all the angelic host united with him, and glorious strains of music had
resounded through Heaven in honor of God and his dear Son. But now, instead of strains of sweetest music,
discord and angry words fall upon the ear of the great rebel leader.”

4 - Music is a significant tool in the great controversy.

Education 167 “The history of the songs of the Bible is full of suggestion as to the uses and benefits of music and
song. Music is often perverted to serve purposes of evil, and it thus becomes one of the most alluring agencies of
temptation. But, rightly employed, it is a precious gift of God, designed to uplift the thoughts to high and noble
themes, to inspire and elevate the soul.”

1T 497 “Music, when not abused, is a great blessing; but when put to a wrong use, it is a terrible curse. It excites,
but does not impart that strength and courage which the Christian can find only at the throne of grace...Satan is
leading the young captive. Oh, what can | say to lead them to break his power of infatuation! He is a skillful
charmer, luring them on to perdition. ”

Music on the side of Christ

1 Samuel 16:23 “And it came to pass, when the [evil] spirit from God was upon Saul, that David took an harp, and
played with his hand: so Saul was refreshed, and was well, and the evil spirit departed from him.”

Manuscript 5, 1850 “I saw we must be daily rising and keep the ascendancy above the powers of darkness. Our
God is mighty. | saw singing to the glory of God often drove the enemy [away], and praising God would beat
him back and give us the victory.”

Ministry of Healing 254 “Song is a weapon that we can always use against discouragement.”

Music on the side of Satan

Exodus 32:17-19 “And when Joshua heard the noise of the people as they shouted, he said unto Moses, There is a
noise of war in the camp. And he said, It is not the voice of them that shout for mastery, neither is it the voice of
them that cry for being overcome: but the noise of them that sing do | hear. And it came to pass, as soon as he
came nigh unto the camp, that he saw the calf, and the dancing.”

After Balaam’s prayers to curse Israel didn’t work...

PP 454 ‘At Balaam's suggestion, a grand festival in honor of their gods was appointed by the king of Moab, and it
was secretly arranged that Balaam should induce the Israelites to attend. He was regarded by them as a prophet of
God, and hence had little difficulty in accomplishing his purpose. Great numbers of the people joined him in
witnessing the festivities. They ventured upon the forbidden ground, and were entangled in the snare of Satan.
Beguiled with music and dancing, and allured by the beauty of heathen vestals, they cast off their fealty to
Jehovah. As they united in mirth and feasting, indulgence in wine beclouded their senses and broke down the
barriers of self_control. Passion had full sway; and having defiled their consciences by lewdness, they were
persuaded to bow down to idols. They offered sacrifice upon heathen altars and participated in the most degrading
rites.”

Daniel 3:7 “Therefore at that time, when all the people heard the sound of the cornet, flute, harp, sackbut, psaltery,
and all kinds of music, all the people, the nations, and the languages, fell down [and] worshipped the golden image
that Nebuchadnezzar the king had set up.”

5 - Satan is using all kinds of music today to draw minds away from Christ.

The Advent Home 407 “They have a keen ear for music, and Satan knows what organs to excite to animate,
engross, and charm the mind so that Christ is not desired...The introduction of music into their homes, instead of
inciting to holiness and spirituality, has been the means of diverting their minds from the truth. Frivolous songs
and the popular sheet music of the day seem congenial to their taste. The instruments of music have taken time
which should have been devoted to prayer... Satan is leading the young captive. Oh, what can | say to lead them to
break his power of infatuation! He is a skillful charmer luring them on to perdition.”
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The Advent Home 514 “A view of one such company was presented to me, where were assembled those who
profess to believe the truth. One was seated at the instrument of music, and such songs were poured forth as made
the watching angels weep. There was mirth, there was coarse laughter, there was abundance of enthusiasm and a
kind of inspiration; but the joy was such as Satan only is able to create. This is an enthusiasm and infatuation of
which all who love God will be ashamed. It prepares the participants for unholy thought and action.”

The mixture of dance rhythms and gospel music of today is not new; in fact in appeared in 1900, during one of the
Seventh_day Adventist camp meetings in September of that year Elder and Mrs. S.N. Haskell were sent by the
General Conference to assist at the camp meeting held at Muncie, Indiana. Apparently a fanatical movement was
attempting to dominate the meetings. Although the Haskells had witnessed similar manifestations before, that which
they witnessed at Muncie was even more serious.

Mrs. Haskell wrote to Sara McEnterfer and described not only the meeting in general, but also gave a helpful
description of the music used: "We have a big drum, two tambourines, a big bass fiddle, two small fiddles, a flute,
and two cornets, and an organ, and a few voices. They have Garden of Spices as the songbook and party dance
tunes to sacred words."

Before this, Mrs. White had received a vision in which this entire event was shown her. In her reply to the Haskells
she wrote:

2SM 36 “The things you have described as taking place in Indiana, the Lord has shown me would take place just
before the close of probation. Every uncouth thing will be demonstrated. There will be shouting, with drums,
music, and dancing. The senses of rational beings will become so confused that they cannot be trusted to make
right decisions. And this is called the moving of the Holy Spirit.

The Holy Spirit never reveals itself in such methods, in such a bedlam of noise. This is an invention of
Satan to cover up his ingenious methods for making of none effect the pure, sincere, elevating, ennobling,
sanctifying truth for this time. Better never have the worship of God blended with music than to use musical
instruments to do the work which last January was represented to me would be brought into our camp meetings. The
truth for this time needs nothing of this kind in its work of converting souls. A bedlam of noise shocks the senses
and perverts that which if conducted aright might be a blessing. The powers of satanic agencies blend with the din
and noise, to have a carnival, and this is termed the Holy Spirit's working.” “Those things which have been in the
past will be in the future. Satan will make music a snare by the way in which it is conducted.”

How does Satan conduct music? And how do we know what kind of music is pleasing to God? If the lyrics
are Christ centered does it matter what kind of music we put them to? What about Christian Contemporary
and Rock Music? —To answer these questions we must understand the structure of music.

Evaluating the components of a musical work

1-Melody The melody is the most prominent part of the music. It is the “story line” of a piece of music and
consists in the horizontal arrangement of notes which is recognized first when we sing a song like “All to Jesus I
Surrender.”

In sacred music the melody will have rise and fall (i.e., pitches going up and down). A melody that remains
static (on the same pitch) can through repetition produce a hypnotic effect. It will have satisfying proportions (i.e., a
beginning, middle, and ending) and give a sense of completeness. The melody tells the story of the piece. It will at
some point (usually near the end) come to a climax and then a resolution. It will be written in such a way to elicit an
emotional response from the listener.

2 - Harmony Harmony occurs when two or more tones are sounded at the same time. As the melody provides the
‘profile’ for a piece of music, the harmony is its ‘personality’.

Chords can provide both rest (consonance - i.e., 3rds, 5ths, 8ths) and unrest (dissonance - i.e., 2nds, 7ths) in
music. Good music will have a balance of rest and unrest.

Harmonic chords can also affect our mood as listeners. Different harmonic chords express different
emotions. For example, the harmonization in a minor key expresses a solemn or sad feeling like in the hymn
‘Wondrous Love’, whereas a good example in a major key would be ‘Marching to Zion’.

3 - The Rhythm A specific allotment of time given to a note or syllable in a verse and the time meter of a
composition of music. It is the orderly movement of music through time.
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The rhythm element of music consists of measurements of time divided into bar cycles, or measures. The
most common time units are measures containing two beats (double time), three beats (triple time), or four beats
(quadruple time). In any good piece of music, the strongest beat in a pattern (measure) is the down beat (the first
beat in the pattern). If the pattern has four beats, the strongest beat is the first, and the second strongest beat is the
third, as pictured in the measure below:

IONE, two, THREE, four/
Rock music reverses the common order of the beat by placing the emphasis on what is known as the
offbeat. In the offbeat, the main emphasis falls on beat four and the secondary beat is on beat two as pictured in the

measure below:
/one, TWO, three, FOU R/

This effect, known as “back beat”, causes nervous tension because it goes against our bodies natural
rhythmic cycles. Everything in nature, including the human body, has rhythm. There is rhythm to the heartbeat,
respiration, digestion, speech, and even brain functions. When the body is introduced to this foreign rhythm it is
thrown into a state of alarm. Remember Ellen White’s statement, “A bedlam of noise shocks the senses and
perverts that which if conducted aright might be a blessing.” 2SM 38

Good music follows exact mathematical rules, which cause the mind to feel comforted, encouraged, and ‘safe’.

In Summary:
“The correct order of good music is, a good melody, supported by balanced harmony, undergirded with a

firm and consistent rhythm.” - Tim Fisher, ‘The Battle for Christian Music’ p. 69

Notice the following illustration: MELODY responds to the SPIRIT
HARMONY responds to the MIND
RHYTHM responds to the BODY

The devil has reversed this order by making the rhythm the most prominent part of music, instead of the
melody. Notice, Galatians 5:16,17; and recall 2SM 36

More effects of Rock Music

One thing important to understand is that the three elements of music spoken of (melody, harmony, and
rhythm) consist of rhythmic vibrations and/or rhythmic cycles. Each note vibrates at specific frequencies. Middle
“A” vibrates 440 times per second. A perfect 5" and a perfect octave sound very harmonious due to the
mathematical simplicity present in their relationship. 1f we mix other notes of varying frequencies, other
combinations and qualities of sound appear either in the direction of consonance or dissonance.

Exposure to music with “harmonic” rhythms reinforces the rhythmic cycles of the human body,
synchronizing nerve messages, enhancing coordination, and harmonizing moods and emotions.

“By contrast, exposure to music with “dis-harmonic” rhythms, “whether it be the ‘tension’ caused by
dissonance or ‘noise’ or the unnatural swings of misplaced rhythmical accents, syncopation, and poly-rhythms, or
inappropriate tempo — can result in a variety of changes including: an altered heart rate with its corresponding
change in blood pressure; an over stimulation of hormones (especially the opiates of endorphins) causing an
altered state of consciousness from mere exhilaration of one end of the spectrum to unconsciousness on the other;
and improper digestion.” —Louis Torres, Notes on Music p. 19

Syncopation = hearing a strong beat where it is not expected; or the absence of a strong beat where it is expected
Poly-rhythmic = the simultaneous use of strongly contrasting rhythms

How does music affect our body’s cycles?

“To appreciate the effects of music, we need to be aware of the basic processes that take place in the human ear at

the sound of music. The sound waves (vibrations) hitting the ear drum are transformed into chemical and nerve

impulses which register in our mind the different qualities of sounds we are hearing. What many do not know is that

“the roots of the auditory nerves—the nerves of the ear—are more widely distributed and have more extensive

connections than those of any other nerves in the body....[Due to this extensive networking] there is scarcely a

function of the body which may not be affected by the pulsations and harmonic combinations of musical tones.”
—Podolsky, Music for Your Health pp.26,27
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“Music, which does not depend upon the master brain (centers of reason) to gain entrance into the organism, can still
arouse by way of the thalamus—the relay station of all emotions—sensations and feelings. Once a stimulus has been
able to reach the thalamus, the master brain is automatically invaded.” —Altshuler, Music and Medicine p.270

Does rock music stimulate sexual arousal?

When the relentless syncopated beat of rock music, regardless to the lyrics, enters the body, the brain is put into a
state of stress. In reaction to this stress the brain releases several hormones. Two examples are: Natural opioids,
which are chemically similar to morphine, to control the body’s sensitivity to pain; and gonadotrophins, a sex
hormone, which results in either sexual arousal or arousal to aggression. In this way the listener experiences an
addictive “high”. These forces of arousal might also be neutralized by means of dance.

Music has largely become a sensual experience that not only exists in the night clubs and rock concerts, but
also in churches.

A Christian Perspective

Ever since the Three Angels Message started to be given, the devil has known that his time is short. He has
worked to pervert the tastes of mankind in many areas, especially music. What began in the fifties as plain rock,
gradually became folk rock, soul rock, psychedelic rock, disco, hard rock, heavy metal, punk rock, thrash metal
rock, rave rock, and rap rock. All of which have the same “back beat” rhythm and the same goal in mind, to feel
good.

Satan has now inspired a movement to write gospel songs that have the same mark of the worlds music.
Have many Christians come to love this music because it sounds very much like the music of the world?

Any attempt to Christianize the secular rock music by changing its lyrics ultimately results in the prostitution of the
Christian faith and worship, for five major reasons:

1-Rock Music distorts the Message of the Bible

! the medium affects the message

! the issues of life and death and the holiness and purity of God cannot be presented with the
frivolity of rock music

! the purpose of worship in the Bible is not self-centered excitement, but God-centered adoration
and praise.

2-Rock Mus1c Compromises the Church’s Stand for Separation

! Romans 12:2 - “be not conformed to this world”

! Ephesians 5:11 - “take no part in the unfruitful works of darkness”

! 1 John 2:15 - “love not the world or the things in the world”

3-Rock Music Embodies the Spirit of Rebellion
4-Rock Music Can Alter the Mind

! Jimi Hendrix said, “We can hypnotize people with music, and when they are at their
weakest point we can preach into their subconscience what we want them to say.”

! Rock Music makes a strong impact musically rather than lyrically.

! Christians must avoid any substance or medium that can alter their minds, because it is
through the mind that we serve God (Rom.12:2) and are renewed into the image of God
(Eph.4:23,24; Col.3:10)

5-By Emphasmng the Beat, Rock Music Gratifies the Carnal Nature
By stimulating the physical, sensual aspect of the human nature, rock music throws the
order of the Christian life out of balance. It makes the gratification of the carnal nature more
important than the cultivation of the spiritual aspect of our life.

! By consciously striving for a physical experience, listeners are deceived into believing
that they had a spiritual encounter with the Lord, when in reality that experience was only physical
excitement.

! Ev 502 _ “Still others go to the opposite extreme, making religious emotions prominent,
and on special occasions manifesting intense zeal. Their religion seems to be more of the nature
of a stimulus rather than an abiding faith in Christ.”
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What about David’s dancing?

“David's dancing in reverent joy before God has been cited by pleasure lovers in justification of the fashionable
modern dance, but there is no ground for such an argument. In our day dancing is associated with folly and midnight
reveling. Health and morals are sacrificed to pleasure. By the frequenters of the ballroom God is not an object of
thought and reverence; prayer or the song of praise would be felt to be out of place in their assemblies. This test
should be decisive. Amusements that have a tendency to weaken the love for sacred things and lessen our joy in the
service of God are not to be sought by Christians. The music and dancing in joyful praise to God at the removal of
the ark had not the faintest resemblance to the dissipation of modern dancing. The one tended to the remembrance of
God and exalted His holy name. The other is a device of Satan to cause men to forget God and to dishonor Him.”
AH 517

Conclusion - who will we allow to conduct our music? Christ or Satan?

In our music is God the object of our thought and reverence? Or do we forget and dishonor God by choosing
music that goes against His natural laws, that we may gratify our carnal nature?

Christians should respond to rock music by choosing instead good music that respects the proper balance
among melody, harmony, and rhythm. The proper balance among these three reflects and fosters the order
and balance in our Christian life among the spiritual, mental, and physical components of our beings. Good
and balanced music can and will contribute to keep our “spirit and soul and body...sound and blameless at
the coming of our Lord Jesus Christ” 1 Thess. 5:23

Counsel Regarding Sacred Music

Singing with the Spirit and understanding
Ev 508 _I saw that all should sing with the spirit and with the understanding also.

Ev 504_No words can properly set forth the deep blessedness of genuine worship. When human beings sing with
the Spirit and the understanding, heavenly musicians take up the strain, and join in the song of thanksgiving.

Ev 508_Many are singing beautiful songs in the meetings, songs of what they will do, and what they mean to do; but
some do not do these things; they do not sing with the spirit and the understanding also.

Ev 498_There must be...a living connection with God in songs of praise and thanksgiving.
Danger in using hired singers and the theatrical

Ev 508,9_In their efforts to reach the people, the Lord's messengers are not to follow the ways of the world. In the
meetings that are held, they are not to depend on worldly singers and theatrical display to awaken an interest. How
can those who have no interest in the Word of God, who have never read His Word with a sincere desire to
understand its truths, be expected to sing with the spirit and the understanding? How can their hearts be in harmony
with the words of sacred song? How can the heavenly choir join in music that is only a form? (9T 143)

Ev 509_How can God be glorified when you depend for your singing on a worldly choir that sings for money? My
brother, when you see these things in a right light, you will have in your meetings only sweet, simple singing, and
you will ask the whole congregation to join in the song. What if among those present there are some whose voices
are not so musical as the voices of others. When the singing is such that angels can unite with the singers, an
impression is made on minds that singing from unsanctified lips cannot make. (Letter 190, 1902.)

Other cautions

Ev 504_There are those who have a special gift of song, and there are times when a special gift of song, and there
are times when a special message is borne by one singing alone or by several uniting in song. But the singing is
seldom to be done by a few. The ability to sing is a talent of influence, which God desires all to cultivate and use to
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His name's glory.

Ev 508 Those who make singing a part of divine worship should select hymns with music appropriate to the
occasion, not funeral notes, but cheerful, yet solemn melodies.

Ev 510_There is nothing more offensive in God's sight than a display of instrumental music when those taking part
are not consecrated, are not making melody in their hearts to the Lord.

Ev 510_The long_drawn_out notes and the peculiar sounds common in operatic singing are not pleasing to the
angels. They delight to hear the simple songs of praise sung in a natural tone.

Ev 511 In some instances much time was devoted to singing. There was a long hymn before prayer, a long hymn
after prayer, and much singing interspersed all through the meeting. Thus golden moments were used unwisely, and
not one_half the good was done that might have been realized...

Ev 511 Gorgeous apparel, fine singing, and instrumental music in the church do not call forth the songs of the angel
choir.

Ev 512_When professing Christians reach the high standard which it is their privilege to reach, the simplicity of
Christ will be maintained in all their worship. Forms and ceremonies and musical accomplishments are not the
strength of the church. Yet these things have taken the place that God should have, even as they did in the worship
of the Jews.

Other Guidelines

Ev 507- I have often been pained to hear untrained voices, pitched to the highest key, literally shrieking the sacred
words of some hymn of praise. How inappropriate those sharp, rasping voices for the solemn, joyous worship of
God. | long to stop my ears, or flee from the place, and | rejoice when the painful exercise is ended.

Ev 505_lt is not loud singing that is needed, but clear intonation, correct pronunciation, and distinct utterance. Let
all take time to cultivate the voice, so that God's praise can be sung in clear, soft tones, not with harshness and
shrillness that offend the ear.

2MR 236_The singing was after the order we would expect it to be in any theatrical performance, but not one word
to be distinguished....I must say | was pained at these things, so out of order with the very work of reformation we
were trying to carry forward in the church and with our institutions, that I should have felt better if I had not been
present....\Whose souls were inspired with new and fresh zeal for the Master in those songs sung whose virtue was in
the different performances of the singer?

Ev 506_Organize a company of the best singers, whose voices can lead the congregation, and then let all who will,
unite with them. Those who sing should make an effort to sing in harmony; they should devote some time to
practice, that they may employ this talent to the glory of God.

Ev 507_In the meetings held, let a number be chosen to take part in the song service. And let the singing be
accompanied with musical instruments skillfully handled. We are not to oppose the use of instrumental music in our
work.

The Perfect Music of Heaven

Ev 505,6_| have been shown the order, the perfect order, of heaven, and have been enraptured as | listened to the
perfect music there. After coming out of vision, the singing here has sounded very harsh and discordant. | have
seen companies of angels, who stood in a hollow square, every one having a harp of gold....There is one angel who
always leads, who first touches the harp and strikes the note, then all join in the rich, perfect music of heaven. It
cannot be described. It is melody, heavenly, divine, while from every countenance beams the image of Jesus,
shining with glory unspeakable.

Ev 507 “Music forms a part of God's worship in the courts above. We should endeavor in our songs of praise to
approach as nearly as possible to the harmony of the heavenly choirs.”
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Guidelines of Sacred Music
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~

Bring glory to God and assist us in acceptably worshiping Him. 1 Cor. 10:31

Ennoble, uplift and purify the Christians thoughts. Phil. 4:8; PP 594

Have a text which is in harmony with the scriptural teachings of the church.

Shun theatrical and prideful display. Ev 137, RH 11/30/1900

Have all elements of the music (i.e.,melody, harmony, rhythm, tempo, volume) in a proper balance.
Have rhythmic cycle’s which emphasize the ‘down beat’ instead of the ‘back beat’, and are largely free
from syncopation, and poly-rhythms, so to reinforce the rhythmic cycles of the human body.

Be appropriate for the occasion, the setting and the audience, for which it is attended. Ev 507-8

Be sung or played with the spirit and understanding. Ev 508,510
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